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Historical memory is a factor of national identity and self-consciousness, that 

occupies an important place in the system of social values, articulated through a 
system of symbols and cultural codes, as carriers of information that will be decoded 
by future generations. The need to understand symbols as “images of the past” 
depends on how well they are rooted in the genetic and cultural memory, as well as 
the worldview of modern man. 

Exploring archetypes in their mythological context, N. Lysyuk reveals the issue 
of historical memory in terms of folk culture, and along with the concept of  “archetype” 
also introduces the term “mythologeme”. Analyzing it as “a unit that connect not only 
all spheres of culture, but also all levels of man as a socio-cultural phenomenon: it is 
the original idea that permeates and centers the emotional sphere, human 
consciousness, including national, its behavioral stereotypes, ideology and even 
social structures ” [1]. The analysis of the essential meaning of archetypes in the 
works of Ukrainian painters in terms of mythological symbolism is formed on the basis 
of the principles of national identity, self-consciousness and memory of ancestors. 

Scientists V. Snizhko and L. Otroshko in the monograph “Creativity through 
Symbol” focus on the study of those symbols that relate to the basic elements of the 
universe, such as “earth”, “fire”, “water”, “sun” and “wind”. For centuries, these 
symbols have occupied a decisive place in the life of Ukrainians, they are associated 
with “vital cultural-aesthetic and moral-ethical dominants of the ethnos”, which makes 
these symbols especially important for the mythology of Ukrainian culture [2]. 

O. Kulchytsky considers the connection between “the kind, fertile Mother-Earth 
and the grateful, loving Son-farmer” to be the main archetypal symbol of the Ukrainian 
collective unconscious [3]. The connection between the Ukrainian identity and 
archetypal symbols, such as “earth”, “mother”, “house”, is clearly manifested in the 
work of the masters of Ukrainian painting – O. Dubovyk, A. Kryvolap, O. Zhyvotkov, 
G. Gidora, G. Kryvolap, M. Zhuravel, O. Babak and others. I. Marchuk, whose work 
is imbued with son’s love for the land, belongs to the generation of The Sixtiers. Each 
of his work is gratitude to Mother-Nature, reverence for the sanctity of the earth and 
the transmission of sacredness in everything that concerns Ukraine. As L. Smyrna 
notes: “I. Marchuk, an artist who turns to national semantics, whose work deals with 
genetic national cultural codes, looking for the deep meaning of national iconic 
visualization and symbolics, trying to penetrate into their essence ” [4]. 

V. Lychkovah in his study “Sacred horizons of Ukrainian culture: archetypes – 
chronotopes – signatures”, draws attention to the fact that love for the earth is the 
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basis of the mentality of Ukrainians, which is manifested in a deep connection with 
“Home, Temple, Motherland”. The author finds an explanation for this phenomenon 
in the “agricultural nature of the work of proto-Ukrainians, in the peasant way of 
traditional life in Ukraine. The archetype of Mother-Earth was already defining in the 
mythology of Trypillia, where there was a cult of the goddess Magna-Mater – the 
Great Goddess, who was identified with Nature, Earth, Fertility ”[5]. 

The archetype “earth”, which also includes symbols “Mother-Earth”, “land”, 
“steppe”, “home”, “stone woman”, was clearly manifested in the works of Ukrainian 
artists, I. Marchuk (“Memory of the Earth”, “Lost Flowers” (1995), “The sun is warmed 
by good”, “And I saw the Earth covered with fish”), A. Kryvolap (“White horse” (2012), 
“Horse. Night” (2006)); P. Antyp (“Amazon in the steppe” (2008), “Inhabitants of the 
steppe” (2007)); G. Gidora (“Cross” (1990)); O. Zhyvotkov (“Place of Mohrytsia. 
Grunivka. Myropillya”); O. Sukholit (“Ploughed land 5” (2016)). 

The Earth is not a soil and not a certain geographical place, for Ukrainians it is 
the most sacred symbol of all, people tied to it by the umbilical cord, feel its joy and 
pain as their own, and its memory is the strongest energy flow that passes through 
life of every Ukrainian. The Earth in I. Marchuk’s painting “Smell of the Earth” “smells 
of fruit, but also of milk, honey and labor. That prayerful daily work of millions of 
Ukrainians who care for the land ” [6]. In the work “Memory of the Earth” I. Marchuk 
symbolically depicted the sacrament of Easter dawn through the fruit – the symbol of 
the children of the Earth. The silence and spiritual source from which everyone draws 
on this special day is embodied by the master in the work, that also refers to the 
infinity of time, the continuity of ritual and humility, both in work and in own destiny. 
In the work “Memory of the Earth”, “the Earth, combined with Fire, bears the fruits – 
the fruits of memory, the fruits of sacrifice ... and the fruits of knowledge. It is through 
fire that the Earth transmits to its children the genetic memory of millions of years” 
[6]. 

The artist divides his work into twelve cycles: “The Voice of My Soul”, 
“Landscape”, “Flowering”, “Portrait”, “Shevchenkiana”, “Still Life”, “Color Preludes”, 
“White Planet – 1”, “White Planet – 2”, “New expressions”, “Dreams Burst their 
Banks”, “Look into Immensity”. The first cycle of “The Voice of My Soul” includes the 
iconic work of the artist “Lost Flowers”, which became the basis of all his work, 
because in this period the author’s technique of “plantanism” was born, by which I. 
Marchuk is recognized around the world. The work “Lost Flowers” (1995) through the 
archetype of the “mother” and perinatal symbolism, reveals the question of the lost, 
undisclosed identity of Ukrainians as children of their country, born in Ukraine. The 
egg is a symbol of the womb, the mother, the birth of new life, but in the work “Lost 
Flowers” eggs are broken, with deep black cracks that speak of loneliness, 
emptiness, unrealized potential, inability to procreate. 

I. Marchuk very acutely feels the tragedy of the Ukrainian nation and the fate of 
the people, its mutilated history, the depth of the symbolic meaning of this feeling is 
vividly depicted by the author in the painting “Awakening” (1992), “Fate Leads 
Everyone” (2002), “Fate”, “We Walked without Knowing the Way” (2007). “The author 
depicts the symbols of Ukrainianness coming from the subconscious...he appears as 
a defender of the eternal values of the nation, protecting it from loss of identity…. His 
works attracted visitors as a desirable “other reality”, as a mysterious, forbidden 
religion of ancestors” [7]. 

The work “Awakening” which precedes the work “We Walked without Knowing 
the Way”, in contrast to the second has a warm, light tone and spiritual mood with the 
story of ancestors. The author glorifies the classic image of a girl who symbolizes 
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Ukraine, young, healthy and strong, nurtured in love and honor, which is dotted with 
wildflowers. The historical events of independence illuminate the canvas in which the 
majesty of the Earth ‒ nature and the all-encompassing feeling of freedom are 
concentrated. This Ukraine is happy and free, in contrast to the one depicted by I. 
Marchuk in the next work “We Walked without Knowing the Way”. The surreal myth 
is confronted with reality, the beginning of the struggle for freedom, which, despite 
the high spirits of past events, has a tinge of sorrow and pain. The author once again 
anticipates the terrible events that will befall his beloved land – Ukraine and her sons. 
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